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BOSTON UNIVERSITY 
SYMPHONY ORCHESTRA 
David Hoose, conductor 
Thursday, March 4, 2004 at 8:00 p.m. 
Tsai Performance Center at Boston University 
685 Commonwealth Avenue 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
David Hoose, conductor 
RAVEL 
STRAVINSKY 
Ma Mere l'oye 
Prelude 
Danse du Rouet et Scene 
Pavane de la Belle au Bois dormant 
Les entre tiens de la Belle et de la Bete 
Petit Poucet 
Laidevonnette, lmperatrice des Pagodes 
Le jardin feerique 
Petrouchka 
First Part 
The Shrove-tide Fair 
Danse Russe 
Second Part 
Petrouchka 
Third Part 
The Blackamoor 
Valse 
Fourth Part 
The Shrove-tide fair and the Death of Petrouchka 
Wet-nurses' Dance 
Peasant and Bear 
Gypsies and a Rake Vendor 
Dance of the. Coachmen 
Masqueraders 
The Scuffle: Blackamoor and Petrouchka 
Death of Petrouchka 
Police and Juggler 
Apparition of Petrouchka's Double 
BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
Violin I Cello (Ravel) Bass Clarinet 
Mayumi Hasegawa, principal Joanna Morrison, principal Christine Hatch 
Rose Drucker Jacqueline Ludwig 
Alajojatu Yi-Chun Chen Bassoon 
Zhongling Li Mark Bridges Stephanie Busby*# 
Alexandra Shepherd Shay Rudolph Sarah Cryan 
Christian Jackson Paul Zang 
Jung Ah Lee Soona Chang Hom 
Mary Lidman Hyun Young Kang Erik Finley 
Miguel Perez-Espejo Richard Evans Matthew Kurk* 
Lijiong Liao Amy Hsieh David Rufino 
Catherine Wong Rebecca Hartka Sturlauger Sturlaugsson# 
Olga Faktorovich 
Angel Valchinov Cello (Stravinsky) Trumpet 
Linda Hill Joanna Morrison, principal Karin Bliznik 
Melissa Baese Jacqueline Ludwig Patrick Bullock# 
Irene Test Marianne von Nordeck Kevin Maloney 
Kristen Antolik 
Violin II Shay Rudolph Trombone 
Lell· ncovici Char lsie Hanson Louis Bremer 
v uan Lin Sara Sitzer Bradley Kerns# 
Ao" aubel Laura Metcalf Rachel Ransom 
Yevgeny Kutik Philip Boulanger 
Hsin-Lin Tsai Leah Johnson Tuba 
Justin Esposito Sharon Woodworth Takatsugu Hagiwara 
Nadine Megill 
Lauren Hastings Bass Piano 
Alexander Spivakovsky Ramsey Harvard Christine Johnson 
Angela Leidig Lauren Cohen 
Tingchi Huang Brian Perry Celesta 
Kelly Thomas Brian Wahl Molly Sassaman 
Allison Roush Nick Tatarka 
Na Sun Xu W ang Harp 
Sa.rah Parkington Randall Zigler Yu-Hsin Huang*# 
Drew Nobile Joe Ferris Katherine Petak 
Viola Flute Timpani 
Daniel Dona, principal Keith Anderson David Lanstein* 
Caitlin W ick Jessica Lizak# Michael Singer# 
Daniel Oguri Hyuncheong Park* 
Julia Garfinkel Sarah Paysnick Percussion 
Peter Lekx DawnWeithe Daniel Bauch# 
Laura Kuechenmeister Robert Hudson 
Heidi Broschinsky Piccolo john Kulevich 
Jennifer Thomas Keith Anderson Timur Rubensteyn* 
Gregory Williams DawnWeithe 
Jennifer Sills 
Merrick Nelson Oboe Personnel Managers 
Timothy O'Brien Jarad Brown*# Marianne von Nordeck 
Christine Ulanowski DawnWeithe 
English horn *-principal on the Ravel 
Emily Yu #-principal on the Stravinsky 
Clarinet 
Jacynthe Bourdages 
Hyunjo Byun* 
Christine Hatch 
Erika Means# 
DAVID HOOSE, conductor 
David Hoose is Professor of Music at the Boston University School of Music where he is 
Director of Orchestral Activities. He also serves as Music Director of three distinguished organ-
izations, The Cantata Singers & Ensemble (with which he recently celebrated his twentieth year), 
the Tallahassee Symphony Orchestra (with which he will be celebrating his tenth year this com-
ing season), and Collage New Music. 
David Hoose entered the Oberlin Conservatory to study horn and graduated with a degree in 
composition, having studied with Walter Aschaffenburg and Richard Hoffmann, student and 
amanuensis of Arnold Schoenberg. He continued his composition studies at Brandeis University, 
where he worked with Arthur Berger, Seymour Shifrin, Martin Boykan and Harold Shapero. He 
studied horn with Barry Tuckwell, James Singer and Richard Mackey. His principal study of con-
ducting was at the Tanglewood Music Center, where he worked with Gustav Meier, Leonard 
Bernstein, and Seiji Ozawa, and was recipient of the Dimitri Mitropoulos Award. 
David Hoose has conducted the Singapore Symphony Orchestra, Saint Louis Symphony, Utah 
Symphony, Korean Broadcasting Symphony (KBS), Orchestra Regionale Toscana (Florence),,' 
Cities Symphony Orchestra, Ann Arbor Symphony, Opera Festival of New Jersey, and at th.;; 
Warebrook, New Hampshire, Monadnock and Tanglewood music festivals. In Boston he has 
appeared as guest conductor with the Boston Symphony Chamber Players, Handel & Haydn 
Society, Back Bay Chorale, Chorus Pro Musica, Fromm Chamber Players, Dinosaur Annex,Auros, 
and numbers of times with the Pro Arte Chamber Orchestra and Emmanuel Music. 
He has been guest conductor at the New England Conservatory, Eastman School of Music, 
Shepherd School of Rice University and University of Southern California. David Hoose's 
recordings are on the New World, Koch, Nonesuch, Delos, CRI and GunMar labels. His record-
ing of Peter Child's opera, Embers, and his recordings of John Harbison's Motteti di Montale with 
Collage New Music and Harbison's Four Psalms and Emerson with the Cantata Singers are soon 
to be released. 
As a horn player, David Hoose served as principal horn of the New Hampshire Symphony, 
Portland Symphony (Maine), Boston Musica Viva, Handel & Haydn Society, Boston Philharmonic, 
Emmanuel Chamber Orchestra, Pro Arte Chamber Orchestra, Monadnock Music and the 
Cantata Singers, as well as appearing as soloist with many of -these. He also performed with the 
Boston Symphony Orchestra and Boston Pops, and toured with the Apple Hill Chamber Players. 
For ten years he was a member of the Emmanuel Wind Quintet that, in 1981 , won the Walter W. 
Naumburg Award for Chamber Music. 
PROGRAM NOTES 
Maurice Ravel (1875-1937) 
Ma Mere l'oye 
Maurice Ravel often remarked on the kinship he felt with children. When he met artist Cyprian 
Godebski in 1904, he also quickly befriended Godebski's two young children, Mimie and Jean, for 
whom he wrote a set of five simple pieces for piano based on several of their favorite fairy tales, 
including some from Charles Perrault's 1697 collection of Mother Goose stories. The Mother 
Goose Suite proved to be too difficult for them to play, so the first public performance, in Pai .1 
April 20, 1910, featured Jeanne Leleu and Genevieve Durony (themselves both under age ten). 
Several months later, Ravel orchestrated the five pieces, and in 191 I he added another scene 
along with a prelude and interludes at the request of the impresario Jacques Rouche, who 
thought the music might work well as a ballet. The ballet, with a scenario by Ravel, was first per-
formed in Paris on January 28, 1912. 
A gentle fanfare opens the work and dominates the opening Prelude. A crescendo leads into the 
first tableau, "Spinning Wheel Dance and Scene," which depicts the spinning of an old woman 
working at her wheel. Princess Florine, the Sleeping Beauty, pricks her finger on the spindle and 
falls asleep. She sleepwalks, accompanied by two guards assigned her by a Good Fairy (the old 
woman transformed) in the second tableau, "Pavane of the Sleeping Beauty in the Woods." In 
"Conversations of Beauty and the Beast," Beauty accepts Beast's marriage proposal, and with a 
harp glissando and a triangle stroke Beast changes into a handsome prince. 
Tom Thumb appears in the fourth tableau, "Hop o' My Thumb." The oboe plays Tom, who is 
wandering in the woods, dropping bread crumbs behind him to help him find his way out. But 
birds, heard in trills and harmonics in the violins and woodwinds, eat them up.A pentatonic tune 
heralds "Laideronnette, Princess of the Pagodas," in which a wicked witch has turned a princess 
into an Ugly Little Girl. The Girl meets a serpent, and they travel to the country of the Pagodas, 
tir pie with bodies made of jewels. Tuned percussion evokes the Oriental setting as the 
Pag._ _ play for the Girl on instruments made of nutshells. Ultimately the serpent is trans-
formed into his original form as King of the Pagodas, the Girl becomes a princess again, and the 
two marry. In the concluding ''The Fairy Garden," the Prince and Princess Charming are blessed 
and sent away by the Good Fairy to live happily ever after. The music begins quietly and prettily, 
builds in a long crescendo, and wedding bells are hinted at in the powerful climax. 
Igor Stravinsky ( 1882-1971) 
Petrouchka 
-Chris Morrison (from the archives at httpd/www.allclassical.com) 
The original version of Petrushka was completed in 1911 . It was the second of Stravinsky's three 
great "Russian" period ballets (The Firebird and The Rite of Spring being the other two). All three 
of the ballets went through a rigorous process of revision, Petrushka perhaps a little less so than 
the other two. 
Stravinsky's revised version of Petrushka appeared in 1947. The changes included a reduction of 
instrumentation, changes to time signatures and barring, and minor alterations to other score 
markings in a manner strongly reminiscent of the changes made to The Firebird as it was revised 
into its three concert versions. This new score, as the reduced forces suggest, was probably 
intended for concert performance, a~ no specific concert version of Petrushka was ever made. 
Stravinsky often undertook revisions to his early works in order to correct what he perceived as 
embarrassing excess of instrumentation and characterization. In the case of Petrushka, however, 
relatively few changes were made. Musically, there is little difference between the original score 
and the revised version. The folksong-derived melodies are unchanged, and the bitonal harmonic 
structure--in the tradition of Rimsky-Korsakov, and as seen in The Firebird and The Rite--is still 
intact. By 194 7, however, Stravinsky's compositional esthetic had changed considerably, and he 
had moved from Russian nationalist to neo-classicist over the course of several decades.As a 
. result, the austerity that is associated with the later works of Stravinsky is present to an extent 
in , · evised score of Petrushka. Eric White notes, for example, the addition of staccato accom-
p;. nt where there had formerly been legato passages. The older Stravinsky, he writes, may 
simply not have been able to recapture the "spirit" of the original work nearly forty years later. 
-Alexander Carpenter (from the archives at httpd/www.allclassical.com) 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, March 16, 8:00pm 
Thursday, March 18, 5:30pm 
Thursday, March 18, 8:00pm 
Monday, March 22, I 2:00pm 
Monday, March 22, 6:30pm 
Monday, March 22, 8:00pm 
Tuesday, March 23, 8:00pm 
Boston University 
Baroque Orchestra 
Martin Pearlman, conductor 
Performing on Period Instruments 
Vivaldi "Spring" and "Summer" from The Four Seasons 
Plus works by Corelli and Handel 
Marsh Chapel 
Music Education Research Seminar 
Music in the Reggio Emilia Schools: 
A New Approach to Music Education 
Dotty Meyer, Director, Early Childhood Laboratory School, 
University of Massachusetts.Amherst 
CFA Room 154 
Faculty Co •. - rt 
Anthony di Bonaventura, piano 
Scarlatti 5 Sonatas 
Chopin Po/onaise-Fantasie in A Flat Major, Op. 61 
Brahms Sonata No. 3 in F Minor, Op. 5 
Tsai Performance Center 
Recital and Master Class 
Ralph Gomberg 
Distinguished Visiting Artist 
William Bennett, oboe 
Shiela Kibbe, piano 
CFA Concert Hall 
Baroque Chamber Music Concert 
,Historical Performance Department 
Music of the 17th and 18th Centuries 
CFA Marshall Room 
Faculty Concert 
"Crossing Paths" 
The Vocal Music of Schubert, Schumann, 
and Brahms in Tribute to John Daverio 
Tsai Performance Center 
Faculty Concert 
Tong-II Han, piano 
Brahms Klavierstucke, o· 9 
Beethoven Sonata in C Major, Op . .L 3 
Schumann Fantasy in C Major, Op. 17 
Tsai Performance Center 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,000 
National Endowment for the Arts 
Yamaha Corporation of America 
$10,000 to $24,999 
The Clowes Fund, Inc. 
$5,000 to $9,999 
Aram and jasmine Chobanian 
Ms. Doris S. Kitchen 
$. . to $4,999 
Robin Abbott. D.D.S. 
Richard Carmel Charitable Remainder Trust 
Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Mr. William E. Earle 
Mr. Clifford R. Eisler 
Mr. and Mrs. Darrell R. Griffin 
Esther B. Kahn Charitable Income Trust 
Mrs. Leanne C . Robinson 
Joel L. Sheveloff 
Avedis Zildjian Company 
$500 to $999 
Cynthia and Oliver Cunne 
Dr. Edna L. Davis 
Mrs.Ann B. Dickson 
Phyllis Elhady Hoffman 
Colonel Capers A. Holmes, USAF(Ret.) 
Larry G. and Ann Howard Jones 
Ms.Andrea Okamura 
Eftychia Papanikolaou 
Elizabeth Anne Seitz 
Jeremy Yudkin 
$250 to $499 
Dr. Maki Amano 
Mr. George L.Andersen 
Ors. john and Harriet Carey 
Andre F. de Quadros 
Mrs. Carolyn B. Fowles 
Mr.Walter M. Frisch 
Mr. W. Newell Hendricks 
Mr. Raphael Hillyer 
Nancy F. Lewis 
Mr. John E. Loveless 
Mr. Pierluigi Petrobelli 
Ms. Helen J. Steineker 
Contributors to the Music Programs belong to o special group of people who believe in the importance of sup-
porting young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information, 
please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine 
Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
·, represents donors who have generously supported our programs this current fiscal year. Due to program 
dea lines, some donor names may be absent from this list We thank you for your understanding .. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings Ian Greitzer clarinet Voice Theory and 
Steven Ansell viola* Ronald Haroutunian bassoon Sarah Arneson* Composition 
Edwin Barker double boss* Scott Hartman trombone* Penelope Bitzas* Martin Amlin* 
Lynn Chang violin Gregg Henegar bassoon Kendra Colton Theodore Antoniou* 
Jules Eskin cello Daniel Katzen hom Sharon Daniels* Richard Cornell* 
Emily Halpern-Lewis horp Christopher Krueger flute Mark Goodrich* Lukas Foss* 
Raphael Hillyer viola Lynn Larsen horn Phyllis Hoffman* Charles Fussell* 
Bayla Keyes violin* Charles Lewis trumpet Frank Kelley Samuel Headrick* 
Michelle LaCourse viola* Richard Mackey horn Barbara Kilduff David Kopp* 
Lucia Lin violin* Thomas Martin clarinet Susan Ormont Ludmilla Leibman* 
Malcolm Lowe violin Richard Menaul horn Z. Edmund Toliver* Tetyana Ryabchikova 
Dana Mazurkevich violin Michael Monaghan saxophone Historical Performance Gerald Weale* 
Yuri Mazurkevich violin* John Muratore guitar Aldo Abreu recorder Steven Weigt 
lkuko Mizuno violin Craig Nordstrom clarinet Laura Jeppesen Music Education 
George Neikrug cello Richard Ranti bassoon viola do gambo Bernadette Colley* 
James Orleans double bass Thomas Rolfs trumpet Christopher Krueger Andre de Quadros* 
Leslie Parnas cello Matthew Ruggiero bassoon Baroque flute joy Douglass 
Ann Hobson Pilot harp Eric Ruske horn* Marilyn McDonald William McManus 
Michael Reynolds cello* Robert Sheena English horn Baroque violin Sandra Nicolucci 
Todd Seeber double boss Ethan Sloane clarinet* Emlyn Ngai Anthony Palmer 
David Sayer cello James Sommerville horn Baroque violin Steven Scott 
john Stovall double boss Linda Toote flute Martin Pearlman* Heidi Westerlund* 
Roman Totenberg violin Charles Villarrubia tuba Marc Schachman Conducting 
Michael Zaretsky viola jay Wadenpfhul horn Baroque oboe David Hoose* 
Peter Zazofsky violin* Douglas Yeo trombone Peter Sykes harpsichord Ann Howard Jones* 
Woodwinds, Brass, Piano John Tyson recorder David Martins 
and Percussion Anthony di Bonaventura* Musicology Craig Smith 
Laura Ahlbeck oboe Maria Clodes-Jaguaribe* Zibigniew Granat Opera Institute 
Ronald Barron trombone Tong-II Han* Thomas Peattie* Judith Chaffee 
Jonathan Bisesi percussion Linda Jiorle-Nagy Joshua Rifkin Phyllis Curtin 
Peter Chapman trumpet Collaborative Piano Joel Sheveloff* Sharon Daniels* 
Doriot Dwyer flute Michelle Alexander Jeremy Yudkin* William Lumpkin* 
Terry Everson trumpet* Alison D'amato Staff Pianists Christien Polos 
john Ferillo oboe Shiela Kibbe* Michelle Alexander Claude Corbeil 
Richard Flanagan percussion Robert Merfeld Kathryn Bruns Jeffrey Stevens 
Joseph Foley trumpet Organ Eve Budnick Allison\bth* 
Marianne Gedigian flute James David Christie Phillip Oliver 
Timothy Genis percussion Nancy Granert David Richardson *Denotes full-time 
Gerald Weale* Geoffrey Wieting t;;culty 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
ADMINISTRATION 
Walt Meissner, Deon ad interim 
Andre de Quadros, Direaor, School of Music 
Brad Peloquin, Direaor of Alumni and Financial Affairs 
Jim Petosa, Direaar, Schoof ofTheatre Arts 
Judith Simpson, Direaor, School ofVisual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr, Executive Direaor for External Relations 
Chris Santos, Director of Development and Alumni Relations 
Karla Cinquanta, Alumni Officer 
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Fine Arts 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215 (617) 353-3350, www.bu.edu/cfa 
